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WATCH OUT, WORLD!!! Fuga \\ 
eed =) 
| AND ADVENTUREDOM WILL |\iaueuan 
4 NEVER BE THE SAME !! _ Vee * 


GET THOSE AQSES OVER THERE, 
MAN-- VOWS 
ITS NO USE, 


CHIEF-- SHE'S BURNING 


TAKE A LOOK UP 
THERE, CHIEF! 
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HE DROPS FROIN THE HEART OF HIS STRANSELY- SHAPED CRAFT LiKE 8 BOLT OF BEDRE FURY, RIPPING WISCLES 


BUNCHED TIGHT BENEATH BRIGHT CLOTH, PIERCE EYES WARROWED BEHIND ELERINIVG GOLDEN 


TA 


PACE UU Ny FU 


LOOKS LIKE THESE FOLKS { 
CAN UGE ALITTLE 7 
ABSISTANCE-- 


--BUT LM AFRAID T 
CAN'T LEAVE YOU ALIVE 
To IDENTIFY ME! 


ay ( 


m1 MAY BE 


y A ABLE TO FIND 
, 7 ANOTHER WAY IN 
>= THEN LET GQav/7TY 
DO TH 
HAS GIVEN ME maximum x 
ALTITUGE--f ; 
yy Z Ie Im Wweows Ve oi 
ue ABOuT THIS, T’m 4 
: : ABOUT TO BECOME 
. A CHARCOAL 


| "ar < 


FIRE WEAKENED THE ROOF JUST 
ENOUGH FOR ME TO BREAK 


ONY say tHe suzee. 
JAN neRO BIZ IS 


HEY, YOU IN THE BUG IN | DON'T GET COTE 
ae WITH me! 
2] 
——— WE'VE JusT BEEN 


THROUGH AELL HERE-- 
AND, BY GOO, I WANT 
SOME ANSHERS! 


LOST HIM IN THE Azames,| | LISTEN, T'D REALLY 
TM AFRAID! BY NOW, HE'S LOVE TO STAY AND CHAT 
LONG GOVE! b 


TO EXPLAIN THIS 
TOHIM? 


Y'KNOW--T'D ALMOST | = EY 
FORGOTTEN HOW MUCH BEETLE! : 
TL MSSED ALL THIS! x 


AND TI SIOOD RIGHT SEE 


== AND 
YOU'RE GONNA 
BE STANDING 


Ee 


PND, AS Te LENGTHENING SHAPOWS) > A QUICK CONVERSION 
OF LATE AFTERNOON STRETCH ACROSS TO SUBMARINE NODE-- 
THE SPRAWLING EXPANSE OF LAKE 
MICHIGAN... SP 
WELL, THAT WASN'T Ji S BECOMES A SUPER- 
EXACTLY EVERYTH/NG T'D HOPED e S SOPHISTICATED 
| ASH -~ 


>- BUT IFT 
PREVENTED FIREFIST 


B --T CAN COCK THE CHINGTRAP 
OF MY METALLIC-MESH MASK 
WITH THE ELECTRONIC. COVRROL 

IN THE FINGERTIP OF MY GLOVE-- 


BEETLE, FREE 

\ SWINGING a, 
‘SUPER-HERO-~ 

\ surer-1eR0-- J 


WE'VE BEEN THROUGH WHO'D EVER HAVE THOUGHT 2 VT WAS THAT BOK I FOUND UNDAMAGED iN 
ALOT TOCETHER THROUGH _) WHEN (MY UNCLE JARVIS ) D THE RUINS -- FILLED WITH NOTES, (MAPS, AND 
7 APPARENTLY DIED IN THAT = THAT AWK. REEL. OF FILM -- THAT STARTED /7- 
LAB EXPLOSION THAT IT uf 
WOULD ONE DAY LEAD 


\ ee 
: : I'D WATCHED 7HE FILM, MY HORROR 
GROWING GREATER 


LZ “WONENT, E 
OR HELP TO THE ONE (HAN . 
TRUST~~ 


“NY OLD COLLEGE ARCHAEOLOGY PROFESSOR, OR. DAN 
GARRETT... 7 


HELPED MAKE THEM “m/Neace, VOR 
DOC -- WITHOUT KNOWING I ~ 


THAT'S WHY TIVE GOT 10 
6010 FEO /SLAND-- AND WHY 
WANT YOU TO COME WITH ME! 


“WE WERE CARRIED HELPLESSLY INTO A VAST CAVERY  ARROGANTLY, UNCLE JARVIS EXPLAINED JO US HIS 
HIODEN BENEATH THE ISLAND, AND IVIO THE GLORTING INSANE FEANS FOR WORLD CONQUEST 
PRESENCE DEMONSTRATED THE INDESTRUCTIBLE 
ROBOT 


‘SUPER- 
MED PLANNED AS THE VANGUARD 


©. 7Hew, Haune compLeTeD TE ERA ) { “THO SIMPLE MABIC “USING THE AWESOME ARRAY OF 
TOUR, HE CROERED HS ROBOIS TO SUPER: POWERS AT HIS COMMAND, 
THE BEETLE LAY WASTE 10.9 MLES 


‘3 Wy 
if aie SY 


STO 


SLL, T'VE 
DONE My BEST 


OLD FRIEND. 
2 ifs ( 
iP Ltore 
I T'Ve DONE 10U 
(2. 


BEEN A Busy | 1M UP TO MY EARLOBES 
AFTERNOON. IN MESSAGES --/ 


ANYTHING EZSE FOR ME TO WORRY 
ABOUT-- OR CAN 1 GO JOIN THE REST 


OF MY 220 CREW OVER IN THE LAB? 


JEREMIAH? Ge 


SS 


(JUST DON'T PUSH ME, DUNCAN. WELL, IF YOU'D EVER 
BEING MY FATHER'S OLDEST FRIEND J) 
ONLY GETS YOU SO FAR--/ LE 


1M AFRAID YOU KNOW ME~ I 
700 WEiL, MY DEAR \ 
MS. 


CASE. 
, < 


--AND T INTEND 
10 SPY HERE 
| UNTIL I FIND TT! 


WHME, IN A RUINED CAVERN. 
By AR ANI caver ACS 
IME UNGAEAKABLE SECRET 


(PEOPLE JUST THE 
BIZARRE... 


THE CHIEREO BRANCH OF SEIENTIFIC: ~- STAFFED BY, 
ADVANCED: SLIGHTEST BIT 


LET Me 
+ \ KNOW WHEN You 


REACH ESCAPE 
C VELOCITY, MURRAY, 


WELL, IT'S NOT ‘CAUSE T 
HAVEN'T 7R/ED 10, ROOMIE-- 


_- ( CMON, KORD- 
f Bia CINE A BREAK’ 


~ \ T BWALLOW A LOT OF 
1 A, PRIDE EVERY WME 


a TN A Z ALS 
-=BUT PS TIME, C'MON DOWN TO 
WCE. fa Sci LAB WITH M 
Ak 


aq EES 
Gta 


spf = 
ie 
WA 


T'M AFRAID IT WOULD SAGE ALL 
IAY CAREFULLY-LAIO PLANS / 


T citeaeo METROPOLITAN ROLICE 

| HEADQUARTERS: THE MOTTO OF 
[| THESE STALWART MEN IN BLE | 
| 1 "70 SERVE AND PROTECT" 


ASAIN? MAK, THIS 1S GETTING = 


med | HOW WHAT? pee . TO BE A GAD HABIT! 
DON'T YOU EVER GO YI 
HOME, FISHER ? UST 


= AND I CAME 
ACROSG SOMETHING 
THAT DION'T g/t 
RIGHT WITH MEY 


T Don'T 
THINK IT WAS 
AN ACCIDENT! 


aia 


HEY, DON'T HAND THAT ‘SO, WHILE WE WAIT FOR THem TOY 
GUNK TO ME, FELLA! DELIVER THE STOMACH PLIMFE; WHAT 
SAY WE FINISH OUR BUS/NESS 7 


\( wears THE DEADLINE ON 
THIS PROMETHIUM THING?. 


YOU DON'T KNOW 
YOu “aca 
LF / q 


is “Y 


NaC SPECIFICALLY, IN THE EVENT 
OF ANY CARE ARES -/ 
S 


THERE IT IS UP AMEAD-- MARKED 
BY THAT COLUMN OF SMOKE--! 


TRS wont recs | [eur ms nme, > gar S| 
: a” LIKE HE’ T/M NOT ENTIRELY.) EXTINGUISHER: 
Zan MWITTING ME Dp J 


NPREPREL PRM, 
WITH EVERY- MYSELF! WOTHERD! Sp 
THING HE'S, = 2 
+ sansa Ce are 
P a Vadis ~ 


BESIDES, A FELLA ONCE SAID THAT 
ALL THAT'S NECESSARY FOR THE 
TRIUMPH OF EVIL 1S THAT MEN OF _ 4 


--60 I INTEND TO 
EL D0 SOMETHING, 
Dy pricht-eves-- 


[i eur zm con 
SHATTER LIKE 


WAITING FOR A TEXT” 


responded. “Wh: 

ya want, Mister Schwartz?” I asked 
again, not wishing to get into our 
usual debate about where and when 
he calls me “Rozakis” and I call him 
“Schwartz.” (Just for the record, he 
usually calls me “Mr. Rozakis” when 
he wants me to insert the new year’s 
worth of pages in his desk calendar or 
some bolt has fallen out of his chair 
and he’s afraid the thing will collapse 
if I,don’t put it back in right away. 
Otherwise, I am usually greeted in his 
office with “Whatta you want, 
Rozakis?”) 

Anyway, the reason for Julie’s visit 
was to ask me to do the text page for 
BLUE BEETLE, a task I figured I 
would be getting anyway, since I 
(with some able assistance from my 
wife Laurie) have ‘written virtually 

every text page for every magazine 
Jabe's prlited for the past ten vente! 

“What do you want.me to write 
about?” I asked. “There aren’t any 
letters.” 


“Letters,” he snorted. “There isn’t 
even any finished art yet!” 

-Thave to admit I wasn’t surprised. 
With the exception of Julie, who 
boasts he is hardly ever late for any- 
thing in his life, the creative team on 
BLUE BEETLE ig not exactly con- 
sidered the top of the list when it 
comes to on-time delivery, But we'll 
get to-that. 

‘After tossing some ideas batk and 
forth, Julie suggested that I do an 
interview ef Paris Cullins, the erst- 
while artiston BLUE BEETLE. “He's 
coming in this afternoon,” said Julie. 
“Sit him down for half an hour and 
get what you need.” 

Well, that was Tuesday, Wednes- 
day, Thursday, and Friday all came 
and went and it is now Sunday after- 
noon and there has still been no sign 
of Paris. (Though he might have gone 
to the office today. I’m not there, so I 
can't say for sure.) There is, therefore, 
Little I can tell you about Paris, other 
than the fact that-he has the biggest 
collection of ‘rulers ever borrowed 
from my Prodtiction Department. 

Iwas ing to Laurie last night 
about the fact.that I have todo a text 


page with no information and describ- 
ed it as “Waiting for Paris.” This 
prompted us into a discussion that 
evolved into what follows ... with 
apologies to Samuel Beckett, author 
of “Waiting for Godot.” 


WAITING FOR PARIS 
 tragicomedy in one act 


(Julie Schwartz and Bob Rozakis sit 
in Julie’s office. Julie is looking at his 
schedule book, shaking his head.) 

BOB: Nothing to be done. 

JULIE: I'm beginning to come 
round to that opinion. All my life 've 
tried to be on time, saying, Julie, be 
reasonable, you haven't tried every- 
thing, And Iresumed the struggle. (He 
broods.) So there you are again. 

BOB: Am I? I must be. This is 
another book you're editing and it 
needs a text so here I am. 

JULIE: And here you are. But what 
shall we do? 

BOB: We cannot carry this on 
much longer. I’m afraid we've gone 
too far already. 

senee 


Enough of that. It suddenly oc- 
curred to me that I might find some 
background material about Paris in 
the first few issues of BLUE DEVIL, 


ately, Editor: Alan Gold must have 
been faced with a similar problem 
when he wrote those texts—there is 
nothing _ particularly _ illuminating 
about the elusive Mr. Cullins there. 


of the Artist as a Young Man” (with 
apologies to James Joyce, of course). 


A PORTRAIT OF THE ARTIST 
AS A YOUNG MAN 


‘Once upon’ a time and a very good 
timeit was there was an editorcoming 
down along the hall and this editor 
that was coming down along the hall 
met a nice little artist named paris 
culling... 

His writer told him that story: his 
writer looked at him through the door: 
he had a hairy face. 


seeee 


Enough of that, too. Let’s talk about 
Len Wein, shall-we? 

Len-has had tenures as editor at 
both DC and Marvel and has co 
created some of the most exciting 
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characters in comics today, namely 
Swamp Thing and the new X-Men. 
Len has been spending most of his 
recent time writing entries for WHO'S 
WHO, the book he edited through 
issue #13, and editing BATMAN and 
DETECTIVE COMICS. Len also 
plays on the DC softball team and is 
one of the three “old-timers” (along 
with inker Bob Smith and yours truly) 
who played in that fabled DC/Marvel 
game in 1976 when we walloped them. 
(Len was one of “them” at the time, 90 
he was inchided in the people who got 
walloped.) 


oneee 


Okay, I suppose we'll all get tired of 
waiting for Paris to show up even- 
tually. In fact, perhaps we'll have to 
begin a search for him. After all, Bob 
Rozakis the Production Manager (and 
a meaner guy DC’s editors havenever 
faced) will soon be yelling at editor 
Schwartz about the lateness of issue 
#1. Perhaps we shall sail the oceansin 
search of our artist, chronicling the 
adventures as (with apologies to 
Herman Melville): 


MOBY PARIS 


Call me Ishmael. Some years ago— 
never mind how long precisely— 
having ite or no books in my depart 
merit, and nothing particular to 
interest me on my desk, I thought I'd 
sail about and see the editorial part of 
the world. Itis a way Ihaveof driving 
off the spleen and regulating the 
circulation... 


eseee 


Don't complain about this text 
page, Julie. It could have been.a lot 
worse. After all, instead of calling 
upon Laurie’s background as an 
English professor, I could have drawn 
on my own accounting background 
and done a treatise on United States 
Tax Laws and their application to 
current accounting practices. 


eeeee 


COMING NEXT ISSUE: Some ad- 
vance comments about the origin of 
Blue Beetle that appeared in SECRET 
ORIGINS #2 (assuming I can get 
some copies of it out to regular readers 
before then. As,it stands now, the Gil 
Kane art for that hasn’t arrived yet 
either! This. is why Production 
Managers lose all their hair ). 

—Bob Rozakis 


